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sensibility and realization, has a real dread of too rapid or
too powerful changes of stimuli. Through the agency of the
general concept his abstractions also serve a most definite
aim; viz. to confine the changing and irregular within law-
abiding limits. It is self-evident that this, at bottom magical,
procedure is to be found in fullest flower among the primi-
tives, whose geometrical signs are less valuable from the
standpoint of beauty than for their magical properties.
Of the orientals, Worringer rightly says : " Tormented
by the confused combination and changing play of
external phenomena, such people were overtaken by an im-
mense need of repose. The possibility of happiness which
they sought in art consisted not so much in immersing
themselves in the things of the outer world and seeking
pleasure therein as in the raising of the individual thing
out of its arbitrary and seemingly accidental existence,
with a view to immortalizing it * within the sphere of
abstract form: wherein to find a point of rest amid the
ceaseless stream of phenomena" (I.e., p. 18).
" These abstract, law-determined forms, therefore, are
not merely the highest, but indeed the only, forms wherein
man may find repose in face of the monstrous confusion
of the world spectacle" (I.e., p. 21).
As Worringer says, it is precisely the oriental religious
and art-forms which exhibit this abstracting attitude to
the world. To the oriental, therefore, the world in general
must appear very different from what it does to the
occidental, who animates his object with the feeling-mto
attitude. To the oriental, the object is imbued with life
a priori and always tends to overwhelm him ; thus he with-
draws himself, in order tp abstract his impressions from it.
An illuminating insight into the oriental attitude is offered
by Buddha in the Fire-sermon, where he says :
" All is in flames. The eye and all the senses stand in flames,
kindled by the fire of love, by the fire of hate, by the fire of delu-

